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Abstract

Thisresearch aims tostudy on samples of traditional
handcraft design development project is implemented
to find a preservation and development method for
Chinese traditional handcraft. The method found will be
applied in the use and creation of recovery technique
for new traditional handcraft

The study found that, in the era of globalization,
the traditional handcraft becomes outdated and do not
correspond to way of life today. It has no market shares
in the handcraft market. The traditional handcrafts
become faded from the market in the country and
are being replaced by industrial appliances produced
by new production techniques. The researcher studied
on of traditional handcraft design development project
according to concept of Bauhaus from Germany, neo-
modernism concept from Itary, OVOP (One Village One
Product) from Japan, OTOP (One Tambon One Product)
of Thailand and Re-design concept of Kenya Hara, and
found that traditional handcrafts business in the country
is formed in various scale. Some of them are established
in form of the cooperation between public and state
enterprise. However, regardless of its form, few of them
are financially supported by the government. Therefore,
the traditional handcraft industry is now facing a high
market competition and has many constrains and the
creativity is limited. It also causes a lack of creativity and
acceptance of new ideas. As the handcraft production

skill is degraded, the technicians have no solution for
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the problemin a timely manner. Therefore, the researcher
introduced THRD system (or Traditional handcraft
preservation and development through a design based
on feeling) to be applied with traditional culture.
The benefits from this research are as follows:
1) the researcher is able to find an identity of product
which is unique as it gives the important to the “new
design” which corresponds the current way of life,
2) the researcher finds an interesting working procedure
that attracts a number of people as they are able to
participate in the production, 3) the researcher found
various ways of development and transmit the information
throughinternet plus system, i.e. the use of internet system
as the center of information source development. It
includes the information related to industry, business,
economy and service, and 4) it can influent the current
education system and production procedure under
THRD framework for sustainable development which
composed of the technician who is the service provider
in cultural works, higher education institute which is
the section creating skillful technicians and government
which plans a sustainable traditional handcraft project.

THRD development is only one of the procedure
and method necessary to encourage the people to accept
that the traditional handcraft can be used in current way
of life which provides the benefit in educational,
economical, culturaland social aspects. However, tomake
THRD more completed, the further studies are required
such as the market factor, the creation of brand and
industrial development, etc. the process of recovery
the design of traditional handcraft needs experience and
creativity, including new design that corresponds the
modern society and life, whilst collecting the experience
from failure and success in this industry. The cooperation
between countries also positively influents the recovery

of traditional handcraft in the modern way of life.

Keywords : Traditional culture, Traditional
Handicraft, Conservation and development and

Emotional design
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