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Hyperreality in Installation Art: Case Study of “Leandro Erlich: Seeing and Believing” Exhibition at

Mori Art Museum
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Abstract

This article aims to study the relationship of installation art with the Hyperreality
concept of Jean Baudrillard. Leandro Erlich’s art installation works at the Mori Art Museum
in Tokyo, Japan are case studies. And analysis that leads to the benefits of creating art
media and current academic work.

From the storage area of the field in the exhibition area, the study of documents
related to the artist’'s work, the installation art and the Hyperreality concept. The author
therefore can summarize the results of the study into three issues, as follows:

(1) Leandro Erlich’s Installation Art is presented with regard to the features of the
object and the space in which it is displayed. The viewer must be involved in a certain way
in order to achieve a realistic view of what is expected and what is expected.

(2) The work is a new aesthetic experience with illusion techniques. Impossible is
possible in new environments under the artistic context and

(3) This study has a rational analysis leading to prototype in education and to have
Knowledge of literacy and Installation Art Appreciation at the Interdisciplinary integration of
the diverse subjects to create a new aesthetic experience that is becoming very popular

nowadays.

Keyword : Hyperreality, Installation Art, Art Museum
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1.Port of Reflections (2014)
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NN 4: Port of Reflections (2014)
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DINA 6: The Classroom (2017)
#%7: Mori Art Museum

4. Neighbors (2017)
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A7 7: Neighbors (2017)
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A7 9: The Room (Surveillance 1) (2006/2017)
A7 (F81) Mori Art Museum (NANBAZY37) mwn’wfm/t;j’ﬁf/u

7. Building 2004 / 2017
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DA 10: Building (2004/2017)
7134; (U) Mori Art Museum (69) nwazlazgide
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