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The Creation of Cross Cultural Dance Performance: L'aprés midi d'un faune
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Abstract

L’aprés midi d’'un faune or Ashabhurut Yam Matthayanh is creative a research.
This research aims to 1) create a cross-cultural dance performance 2)find ideas for creat-
ing a cross-cultural dance performance. The research is conducted by using qualitative
and creative research methods, collecting data on documents, textbooks, and media infor-
mation related to the study, to analyze the results, by applying the concept of Modern Art,
contcept of Cultures, concept of dance technique, including other interdisciplinary knowl-
edge such as linguistics, humanities, social sciences, etc., to be used as a conceptual
framework for creating cross-cultural dance performance and present to the public.
The results found that the creation of cross-cultural dance consists of 2 parts: Part
1, The concept of cross-cultural creation: 1) the plot and the sequencing, 2) Communica-
tion across cultures through Thai poetry 3) Using of symbols or imagery 4) Performance
elements. And part 2, The ideas of choreography 1) techniques of dance movement. 2) The
concept of cross-cultural communication through gestures 3) The relationship between
music and the style 4) Visualization
This research clearly shows that the concept of creating cross-cultural dance per-
formance can achieve by using one culture to communicate with another culture, Intercul-
tural, and creating new cultures to communicate with audiences of different cultural groups
applicably. Although the conceptual framework formed only one of the cultural roots, art
never limited. The dance artist needs to develop work to keep up with the modern times the
most and make performing arts communicate in society to preserve cultural heritage and

the sere the society in the contemporary era.

KEYWORDS: Dance Performance Cross-Culture
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A.A. 1913 uaziia lalauailing (Til Eulenspiegel) T A.A. 1916 AMUATAL TINAIIUTA AIUNT
35 e W (Lapres midi d'un faune) unnsnanlanuminnisuanstiaasaasian Tned
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ANVNUULILUTIYIAAALTIVIA  WAAzANTeleasTnsd Adua LL@&LLﬁumﬂ\iﬁ@\ﬁLﬂuzﬁ’mm
Tneaeensine sl
L’aprés midi d’'un faune
Ces nymphes, je les veux perpétuer.
Si clair,
Leur incarnat Iéger, qu'il voltige dans I'air
Assoupi de sommeils touffus.
Aimai-je un réve ?
Mon doute, amas de nuit ancienne, s’acheve
En maint rameau subtil, qui, demeuré les vrais
Bois méme, prouve, hélas | que bien seul je m’offrais

Pour triomphe la faute idéale de roses. (Mallarmé S., 1914, p. 71)

ATTYFHLNNIELAUN
(dupaanauiatnalusnn)

AR MAN lANeIZA I AR WNATAN AT
WNFINTNTENTNINTTTA ﬁﬁmﬁmmﬁmﬁu

gzsesdufennaatifeanan qiuugienad
PaNATAAATIEY Li”uqm%fmﬁq'ffi'mfoimmiy

WeaNENENIIEWg NI D T aalalityanu
TeausimnaFuzilszung LL;JuQMmuﬁ’meéau%r

1.3 M3 lEdtue (Semiotics) LWANITRAANFTNINIMUGTIN
— v . 4 4 Y. S
fRselaaanunInnininauensansianisdaednsiaeld “nnunuAnN” T9nedn

al
' v '

a =l v a =S 1 = Aﬂ‘ 1 U o =l =
Wuad ldn e inauludaemnased 19 iansaafunnsiduenNLLLaInd sl Tne
AryAnanFiuarlANANRUSTILAN (Visual Image) WiAun93x (Visula Culture) wazimng 599
(Material meanings) (179 WNTWANW,2551, 35) NIINNUUARITARIDINIAAILNINUNY
PNNTRRNUsrasAifaTazAaanIANMENLNUBNANHIUENNINARNRLS (Sexual Gesture)
-ﬂl 1 a 1 1 v s -4J A v a o o 6o/ £ a) Y v 2’/ vl
Pliianunsnesunaedneldauds antdevilspe nsaiwufduiusivdon Aalenalidouilan
drusanlunnsdunm uasimnuTNiunaean1Tudnd Tnan munANTL wLeendle 3 Ansnle
A A X A o ! S = o o =
A 1) MWIWHBL (icon) ABANHNALLBIFLIIN W NABTNIRQINA IAZIBTENA 2) AT (Index)
AasNEUzaRsmsarerwivnaadadumatiue wunishenntuenivenanmiiand
LRIAFTTINA ANTON MBI NDIALTENOLN T ANABARABITY IARNTGENTUNADM
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aFpnuvInaaasaN lafuazsatiauniane uas 3) diyanend AednenisnTUNLANeHNUNNT
198w uazken eldiuasensunl ANUANTINANTEIAIAZAT AADAAULITTENNIANITUARS

~ 2o = , A = o
27 1: 03 lddgyeyznImimdeu (icon) NABINTAQINA 21ASTENLFENA
lunsuaavgaaiuns 44 a9 Ty
d’ 22 o
N7 a8, (2563)

1.4 MFRRNULLRINLIN NITWAINUN LRSIATBILAINILLUUTINIUUETTH

oL o Y o a v & £ o o o U

gadelamuuauuaAnanisaieassAaulugluuudnudmsssuaedide lnasaenig
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