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Algorithm Analysis for Geometric Patterns in Khit Fabrics for New Khit Patterns Design
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Abstract

This article describes an algofithm analysis of geometric patterns of the local "Khit"
fabrics in order to implement it in the ‘adaptations of creating new "Khit" patterns. The Khit fabrics
were purposively selected 'from five \loeal sources of production: two patterns from each production
source. They were then\categorized by considering from combinations of geometric shapes which
composed. intopattérns.-Algorithm of Khit patterns was analyzed by 1) separate part of pattern
from<a background by adjusting negative color, color contrast, and brightness: 2) categorizing
geometric patterns in to clusters; and 3) distinguishing geometric patterns into small units or into
simple shapes in order to use as basic geometric forms far designing new Khit patterns with the
possible rules.

The findings from the algorithm analysis were: 1) Khit patterns could be divided into
two categories: basic geometric shapes and adapted geometric shapes; 2) sample Khit patterns
compnsed at least two sets of geometric shapes according to sizes and complications of designs.;
and 3) small units of geometric forms were dot, linear, arrow, cross. triangular, square and rectangular
which were different in sizes. directions, and positions.

Keywords : Algorithm, Geometric Pattern. Local Khit Fabrics
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