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Exposition universelle) Lﬁmﬁiﬁﬁu"lmm&un?zﬁ‘jum'm Nikko, A player on the Shakuhachi on shipboard crossing
gularesan laelFdwdedas (Gong) usnaslugiuuy  the Japan sea, and a boys singing on a country road near
ﬂmfi’qmz(gﬂuuwﬂﬁqmmw:uuwﬁdﬁmmﬁLﬁu Chuzenji."
Janay Lwﬁqa?ﬁmq@:"laivii’]'lﬂ’luﬁ’mm&u e EETN Korean Sketch
fiaarailusamz aaugue - ANARTILEEE) wazAN "His first attempts to recreate the irregular rhythmic
fudauaaiule @oanuniinin @ﬁnﬁugwuﬁum?mmﬁu patterns characteristic of much of the music he heard are
il Lﬂmﬁﬁﬁ?wgﬂmemﬂumﬁumiﬂﬂ RINNIFWEN  found in the Korean sketch in which the left hand, marked
HATUALAT IR Az uE AN LA LA sAuANAeuALlane  Andants, has an unmeasured alternating fifth pattern which
gALTLNURT @unmmﬂummﬁuqﬂmmimﬁ 20 continues throughout the piece. While the asymmetrically
: ws 1gU3 @78 (Henry Eichheim) accented pentatonic melodic line o right hand,
IudaausnieusiLlszmiliiadu  marked Molto moderato, is to be pl & Eichheim

intentions. His

Audaulunidansfiauiaauss u

siluutnAnuAnguauanT 1t

The tempi of the right
i SJ Ell B Ly
ngunEulssiusinasiugiluuy played as indicated, so the

-1 = = o ol
11/134’1 AUHHT LEUT mﬁmﬂuwwm

transformations throughout the

tones of the pentatonic scale,

G-sharp, ar@usta over which the theme

@1 A.1890 uszuwilezAug nes. The reaction to his music was
(s sURLNAUATARNTHANNATUAU AU orable among his audiences in China

an acquiring a number of instruments that would allow
him to prepare an orchestral version of the Sketches.
Siamese Sketch

Ussinamng Aleau The instructions he wrote at the front of the score of the

<8

Ly A
LARIARULATA LD

Siamese Sketch illustrate his experimentation with mew
sounds in the percussion section of the orchestra:

The material forming this piece | heard in Bangkok,
LT 1919
Favtlud, faalds uszlne ‘Emammumﬂmmu "Lﬁu,am 1.The beginning of this piece imitates the four bells
ﬂﬁuzaifmmuﬂn'luﬁﬁmq LﬁﬂLﬂunulunﬂsLﬁuWﬁqLﬂﬂiﬂ tuned C, F, G, B, hanging under the roof of the Imperial
fasas lsvmamaniavszRudinadlugliuuaesimugss - Siamese Temple in which the King worships. These bells

ﬂuw?ﬂ?zmwﬁ'uq are swayed by the wind at irregular intervals making every
Falangnanndredy Wedednlfllulszinarneq  possible combination of rhythm and tune.
anfeedeulassairoeufldiuiupiuniovlssiud 2The large bell should be cast metal of no definite
é’u’] L‘ﬁ'ﬂLﬂuiﬂqalumi‘ﬂizﬁuﬁmm AAIRE 1AL tone and struck with a padded hammer (if possible, a
Japanese Sketch bell weighing from five to six pounds)
"Founded on molive | heard in Japan. The great bell 3.The cymbal, a large Turkish one, struck with the end

at Chion-in temple in Kyoto, A Buddhist Priest chanting at  of a thin metal stick.
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