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HUILY, h&da, AU - AUADALUNTZAY, Lady, 2001, water color - color pencil on paper, 110 X 80 cm.
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Abstract:

Nude in the Art Works of Thepsakdi Thongnopkoon
Dr. Lertsiri Bovornkitti, BFA, DCA

"Nude" generally refers to the "naked human" which has been employed in the Western Art World in the
making of art, especially in paintings since historically known up to the present. Although "nude" used commaonly
as a subject matter in the content of fine art, has been increasingly the subject of debate in the contemporary era,
owing to the concept of art works has expanded vastly and widely in relation to social and cultural aspects.

This type of art works is also related to the "Erotic art” movement that reveals another concept of such

popularity of nude in art to which its content and subject matter were clearly related to the expression of humans'

.
-y
o

sexuality behaviors,

In this context, various aspects of the philosophy and conceptuality of this type of art, which depict nude
images, warrant careful study. In particular, the outcomes of such art representation under the label of cultural
Thai would turn it to be a hot issue among Thai artists and academics, and without definite conclusions.

This article emphasizes on findings in an analytical study of works comprising nude images, when exploring
various aspecls of the philosophy and conception of the works. Some aspects of the concept revealed by the
findings have involved interesting critical point of views in the philosophical study of art.

The works of Thepsakdi Thongnopkoon were especially taken for analytical discussion, in respective of

concepts, imagination and artistic approaches.

Key words : nude, erotic arl, contemporary Thai nude art, Thepsakdi Thongnopkoon
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