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From Modernism to Postmodernism: The Driven
Path of Culture to Art and Nature
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Abstract

This article presents the concept and the changing of Modern and

Postmodern notion in western world. From the 19th century, the notion of
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industrial society which based on Humanism concept had changed the
environment, lifestyle, cultural and artistic creativity dramatically. This is to
meet with human needs for mass production in modern world. Until the
arrival of the Postmodernity in the 20th century with the returning to the value
of the past, cultural heritage and nature, a postmodern conception is to value
diversity and things with its interdisciplinary. A man is not separated from
their past neither nor stand alone independently. A man is a part of the
blending of knowledge, thoughts and things as a whole. The changing of

notion and culture is written and conveyed through the arts
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The Three Waves of Economic Change
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Aadzuasanalns (Postmodern Art)
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AR 9 WA Spiral Jetty

229 Robert Smithson
a¥assFtuiiled] a.a. 1970

(‘171‘34’1: http://www.robertsmithson.com/

earthworks/spiral_jetty.htm)
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com/ 2010/03/nasca/hall-text)
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(ﬁm: http://www.kon.org/urc/v9/
Interconnected-Through-Art/binkly.pdf)
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