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Abstract

This research aims to present the composition process of the song "The
Glamour of Chonburi" and to create a musical composition that conveys the unique
traditions of Chonburi Province, Thailand. The study employed a qualitative research
methodology. The Glamour of Chonburi" is inspired by three unique and significant
cultural traditions of Chonburi Province: the Kong Kao Tradition, the Phaya Yom
Procession, and the Buffalo Racing Festival. The purpose of composing this piece was
to create a musical work that represents the distinctive characteristics of Chonburi
Province through the sounds and tonality of Western music blended with Thai
traditional music. The composer crafted this composition for a wind orchestra, Chorus,
and Thai musical band, with a duration of approximately 17 minutes.

In the composition process, the composer studied and analyzed the works of
eminent Western and Thai poets who specialized in program music. This exploration
delved into musical phrasing, musical texture, musical form, harmony structure, and
composition techniques. These elements were then adapted to create a complete and
expressive musical piece that would allow the audience to engage with the auditory
artistic expression.

"The Glamour of Chonburi" is divided into three main sections, each defined by
tempo variations, specified rhythms, and emotions. Diverse composition techniques
were employed in each sections, including musical quotations, the incorporation of
Thai musical motifs, pentatonic scales, and leitmotifs. Through the process of creation
and study, the composer discovered that blending sounds to convey profound
narratives requires an in-depth understanding of musical composition knowledge and
skills. The composer aimed for "The Glamour of Chonburi" to be akin to a footnote
that records and unveils the charm of Chonburi Province, expressing its depth and

richness through the intricacies of musical composition.

Keywords: Pentatonic, Leitmotif, Musical Quotation
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Tfunguiedosidn Tolunazisudeesu swfnguaaisiunazusnlelnulnonisltinade
nswdshuedudnsdwerategiuy Tiufimsussiusiueddniungunsuunludnuae
AsUsElANLRS (Fanfare) flasnnuiieussenefianudslugjvosusandidudnnansidonles
Tudvieusialy

6.2 visufi 2 Joyful and Socialization (¥a4fl 145-320)

FAdeimiigiussvosumnassz i1t uianias Fad1d1 “n1as” wlain ane
luguneswesivolugiusguseiudinas A1 “nias” wansliiiufsanuaunauiuuay
MsSuswsEmdRene Jumnnslafausseinmavesuiiandn sthuiianenugsdu
fu Fn1susniasneulduuuaduiuszninnguiadesaunilneuaznguiadesnuniaina
(Antiphonal) Lite1dunisuanafisdnenin aila dduveaniesnundudazyiavusiiues
faynauunaimaumadalunsUssiusuazdanveansuseiusivanvans

vioal 145 929tfAganfuiunludaives Freely (Rubato) Aen1siaufidangumu
Junuinisvesfusaias §idemheviussihmiilifutindeudu q Ineliidsmiuun
LU‘%BULaﬁauﬂﬁﬁQé’@@mLﬁaLi‘]‘uﬂ13%1311%%’1@6&’3&GialﬂﬁﬁmiﬂénﬁwizLwa‘ﬁqmw
moly

vioadl 146 fAduusziusiuedlviiunguindesaudosiiauuuaiieniu (Unison)
Tnsussaslundouduiinundl naesawusuaznasding ludnvarauniunsy (March) iislid
anuiAndennuudusazussersfsuiuaneiduinsudssnal dudgnsfeusud
gasugasuluviesd 150 dluatelusadnldunsniuaniounssesuussiandudayaiuly
nseensunienslidymsing q lagldmiteviuessstritudisniasiifinnsusudnvuy
Fonglinssdutuussiaafenisiu 4 dewanfudndsssvanlviiundusudeosy
Tuddudely iowansdanisUnausenie daﬁm@wmﬁwLeﬁwzjﬂiuwaﬁamw N15UILAUD
mhegviuesszituiianias dasinglunguilge Tolu aansiuanauiu lalalny u1suun
Thusiu uag ndeniaurda ussiasvhueslunfeufungueesuiidudininoman ndsan
fuiingiesd 158 siuesvesnguniuunludnumgnisuselauuns (Fanfare) iftotnidng
Paadenduluviosii 162 Tnsldinafian1sidounuudiaiud (Sequential imitation) Uung
i3esaulifidvagsladifuanniidesin nanfunisldimaianisvensdiudnuazdany
(Augmentation) Tungueesanidssiussiasdeuiuluilemiudduliiuundseiusiuauds
Feoly

vioadl 201 fAdeldszdesmuazdeluduwihueman ngltinadanadounuulaidou
(Canonic imitation) HANHAUAFUIBUATOIAUATAVAINYATY adUAITINTINAUBNUIY
Fusanasszituiinasuazasaunsnmizeriueweuminamssdgyfildinadaniswus
vihuea (Variation) nannauiulaemslinadanisideunuulaideutuietu el
Filadununinisfeusseinianuaynau MIsmivesrt gauiinaiuainnsin
thyvauaneiimnulunatsianssulunainuaisyusesuagiauivesussindienng
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neunagldutngilannluvugiandenisudetuleaneluie 212 {deiUdsuinismung
inundanslu (Fasten) ludasianusuiuduieliifnmnudndndedanedduiidu
126

]
1 I

6.3 vioufl 3 Finale Grandioso (fas#l 321-363)

ya o )

A338U1aeIueIvIUNNAIn Tl yuar se U duanasusTiaslusUkuy
gy TnenaunaIuIEnINNgULATRINUAT NG NGULATIAUATEINE NUTUTDS

'
a a

Usgaudes inanududes ionuniuastde s ssauuauaininunslungunIasaui

e

'
a

Grandioso (8

yhuesesidemeuiium (husunamszidyuaniusstufisnias) sdsuSouay
naunauiuandde futauslnddnads (Recapitulation) a¥1efidvisvasinuasuas
LﬁaqﬂizawutﬁaﬁwlﬂgﬁﬂwsLﬂﬁlauquml,ﬁmLﬁaa%ﬁqmm%’mLauimhwwaqﬂéuawmizﬁuﬁ
wagdinsutlsiusuRNnduLnasvasIAUsTanudssies lnamdasldavinyuseandanin
Y3 “Veian $1amameTon SoewIny SnaIUR Usinii9nI18” USSIAIHANNAIUTDS
2nussnamaiiaUselaunussiuanidernudslnavesssnaienne Mduendnualves
Jandinvays

7. dduazanusena
NI IngUsvasdme

2N

1. WiewiauenszuIun1sUsERUSNGS " The Glamour of Chonburi * Taefif3deil

st muAnTeULIARTielAsIEsesunYsEusuUseanidy 2 Ussunnldun
1) Usendlfiduundnuiannanuide anuasnst asdnnansfioamiedalaliiu
¥t Ldun Ussivdludingrsuuazuszindnosdng Tnefiuszmdisaosdfidelad

mstmdigyiuesnas “asudn” FJaduunnadlnednadyndnldlunsdudamn wauay

3 ¢ ¥
aa a o

dednadndvanangliuiuningney Auases Undesdedunsiefiuiaingaid Yena undu

o w

a v & A N [y = ) A & e N
wwIRndAlunsUsERUS IO aNlesAuaNUs TSN Useinel vesuusuiidungawnie

v 9
v

Anlauazasrsanuavmeauiglalunisusenauedn
2) UszindlifiuunAnunanmsanidudin anuaynauuludsnuvesuyy THun
Uszindldanane Taedideldimieueanas “ssdrtudisnias” d1in “nas” @
AN “ame” Ssunmassztiiudisniasiduunmasiiivishussfiaynauiu (3de
FslimtheiuesvesummasnduingivlunsssiudifodonlestununAnddnyuos
Usgindiane
2. \leadrsunyuseiusinasiidneveniiessniuendnvalnisiulszindves
Famdavays nsrvaunmInsUsziudinas idelddnudeyavessumdiiduuseduniale
iieifuasdusznoulunmsaaunanuaztimaiianisussiusinasuaznisaiisuuyiueade
dryanualiauianadedndnualvasunnasUssenAlglAAaN LT UNTEAER TN EIUAUNT

[

UsgWusinas “The Glamour of Chonburi” WUUNUTERUSINAIUTLLANAUASNTTUUT
A

FRdeusseediewenlesdvauiinulssmdiiduendnvalninielulanvesdaninvays
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A Ussindluingen Uszimdneadn wazusendiiennne welvidilsfdnnngilelu
londnualdulamauresuszimdifiindnmain wudn mnande mnuaivswaziidinves
yuvuvayIeg1aniass lnguuidslunisuseiusiadraiietsnsonsdiadesan Ussaudy
waunilneuazrsduosusarudes devenendnualiithaulade manaunaud e
AUR3 InefuauAIng TUAN

nsUsERuENGs “The Glamour of Chonburi” vilyg3delaseuifmsinufaly
vwitvesuuarUszindl dwaliifnaudilaludadnisleyauaziinusvaunisallagly
psfmNSuazTinuyasumsUsEuSINas ysanmsmufuduinuelmiffinuadioin
MshauausEYeive uazesiunmadsnsdnviiiedfiauladnuiifinsusziusina
Ingldsnvuuiazyssindllnemnussendldivauveswmuiesioly

8. daiauauuy
suadeassdaunivieudadniandesiidoarsanuninsuazaiiuidala
yuusssudonUssindvesyuvunazviosiu WisuiaiioundnaninunsUszifmans
Beguvisozfimsmeunsluisnie ielvaulugsey aulne uazausiend Wanwanidves
iy

M3TlnuesTINinIseulAnkazranAntunsUTERUS MnanansosegenHanulseiusy
nITeLetnauguuyuazyiineulandiuaivassaludwesTnusssululiiigedn

9. NARNIIUUIZNA

U9 NTBUIUNTUTERUSINGY “The Glamour of Chonburi” lasunuganyuy
N15398 UsenanRuagladiunuaugaunsuasnIswand g deysm Useanl w.e.2565
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