NSNS,
8 aquasiazMmsiiaql

AuiisuiuYesnguuauashinafssuuuuifanugunguien

Octaves and Enharmonic Equivalents on Set Theory: Basic Concepts
a I’ 2 1
A uad mrznagu
) Unanga
o 5 v ¢ "d ad ] o Q. v &
UnUseRUSAURSIUAMISTEN 20 wene I muaLaziSnsinade dmdulsyiusun
WA BINANLYT UanInUUTnUsERuSansauneIeunanuiISn15UTE NUSINA I UULRLN
agmeldnssunufinausilmna aunsevaiidiAnausSiolmnatiu Asfumsinszvinus
d' 17 fd” d' . [} A' a a 1= ] y o
fignuseiusiuluanissud 20 lnslanzedBmundielnuauuudasy Feliasisa
. a . 2 ad . Y a e o | da &
 wwnfauaznginainneldveuivassuuivundnunldesuisanuduiussieg Mdnduluun .
wasldodamunzandn egelsinuiidnvgufiausivatsauldwensudadumuuniems
Aasrziunwasnuulnlg Ju Fangeaundwadunnfanilfiannsadunldeduieun
Useiusaunienunaldetamungay nouieaiiuwfaiugruiuansilyanisnisuuy
:’1 a " a A‘ v d‘o [ o Q. a a 1 o Q
audy lesnwrAniugiu 2 Ussnsitddgdmsunsdnemgufiion fe anuwiniieuiuues
Fnguln wazanuviiienfuvedinieades

C i ausSelmng, ngefiun, Yaeguile, Weweadss, enuvindie

t Hmans191sd nerdenuns uninedesida




ABSTRACT

In early twentieth-century, westem music tonality began to breakdown. Many
composers attempt to explore a new composing method by avoiding composing
within the boundary of tonal music. Therefore, many composers endeavored to
construct a new system for organizing their pitches. Consequently, an analysis by
using common practice method also cannot explain the relationship of pitches
especially free-atonal music works. Theorists of twentieth-century muéic, however,
came up with new ideas of analysis methods in order to explicate contemporary
music. Certainly, set theory is a method of musical analysis which appropriately
describes composition of atonal music. Furthermore, some basic concepts of set
theory are different from traditional function. There are two basic concepts—octaves
and enharmonic equivalents—that are fundamental principles of pitch organization.
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fognedt 13 “Der Neugierige,” Op. 25, No. 6: Schubert
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