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The Guitar Techniques of Pat Metheny and Mike Stern
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Abstract

This Article, The Playing style of Pat Metheny and Mike Stern, is talking about the
interesting idea ans personal identity of both guitarists which, can be describe into
subcategories such as Personal equipment, Personal style of imbrovise, and Personal Technic.
For Pat Metheny, are using difference type of guitars, (Hollow body, Synthesizer guitar),
to create more dimension to his sound. On his improvisation, he uses a Finger System
3-2-1-2 to create a continuing melodic line. For Mike Stern, He uses Solid body suitar effect.
On his Improvisation, He likely to create a continuing melodic as a Bebop styLe.
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Uszanafaulwisy Ja.A. 1973 TuuvAnIaaunIudalindni Weskauds tranauunsiau
p.a. 1974 wigndnwruainuni wesduliiduetansdasuluaniiy iiindnoa- laseniada
Richard Niles (2009: 27-28) fsdhsnantumnfiongifies 19 1 wdwniiilula.a 1996 an1tuwied
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iavpeniadn lnaBauiuensdvateviny Wy wiv wid wazle gen3e (Mick Goodrick, 1945-)
Hudu Buadrsdiodasannissaeuiusudaanvueudifiesa (Blood, Sweat & Tears) 1aun3
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tinAssing veulnwess wazdu soad (Judy

nanuadstedsnmsynuiUluse wialuumwa sl Sathide weswnAnineveeiy
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gunsalddgyrauuliun Afsuasgunsalulaadesisng (Effect)

UsnaudinAsnsutade i sdnuasddnan wieddananans (Semi Hollow) udfidns
ypavluthgtulidnuasdwiiu (Solid Body) 1ufithijureaaies Biosungt suiim 1511 MS
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1) MlmAuans (Lower Neighboring Tone) sindnlimithvanersades aantildlin
\Aequ (Upper Neighboring Tone) figandnldmdivung 1 @aady uwasinandrmildaitivaneg
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g (Embellished Whole Step Above-Chord Tone) Famuiila ¥3Unsal (Joe Charupakorn)
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