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An Analysis Barték’s Composition:
Improvisations on Hungarian Peasant Songs, Op.20 1* Movement
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Abstract

Béla Bartok is a historical figure of 20" century music. Bartok’s
compositions have specific composition styles that are prominent and
interesting to be thoroughly researched and studied. An Analysis Bela
Bartok’s Composition: Improvisations on Hungarian Peasant Songs, Op.20 1*
movement highlights the method and material of composition, functional

harmony, harmonic progressions, symmetry in mode of composition, etc.
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Tula.a. 1907 V19men (1881-1945) le¥usumismansansefiBormaRsiudeluan
a0 uAUAIUNINTIYALUER (The Budapest Academy of Music) viliilasuaygyindinaa
poNAfiLT wasimounigansnsne lurusferfuvinmmunumasiuthurossumiog 4 Tu
Usemasan 3 wu Tsshude alauie 1w3sn wazsmemiuluteninwmile urinensiusiumasity
Trumeadeni3lads 3,700 wae fumastuvedssudounnnit 3,500 was wazvesalaaiie 3,223
waadudy ummwastutumandlaadiussiumalalifuusnonlunisadreassananuegng
11N 919 niginuseulWanvevaWasunezdaAainTY (Three Hungarian Folksongs
From the Csik District), toaviginuSeulwanvesa (Eight Hungarian Folksongs), Wosdainsu
(For Children) wazinozdiniseulnanvesa (The Hungarian Folk Song)’

Udnenyinissausmunmasiutwdesnaulule.a. 1918 wildAnszuulunissnmman
mgsuaaLwaqﬁyuﬁmmdwﬁ?us?fq&fmﬁumﬂé’mwmmL%q syuuiflsuides Wesmnmasiiutuesdins
sndunasdosdaiidomwassivaumluumnas asy niolassadrsnensdidunisideslunis
fomnangunmasiiuturesuninendis nsdavanangasutsoondu 3 nau’ fe

1. YUDIWAIRUANTEIEINIT (Old Hungarian Melodies)
2. Muounaslnivedini3 (New Hungarian Melodies)
3. MUBAWAIUIELANDU 9 U9389n13 (Melodies of Heterogenous Kind)

uninasaulnslhiaiatiuooudinnSeunaduyivess anaunaui 20 (Improvisations on
Hungarian Peasant Songs, Op20) UsyusUuiiloUn.e. 1920 UNLWaSHYIIMNA 8 viol Vinusnan
vosdulnshalwduooudinSyuneduyigedan 8 vieunanynueseunesdinusyulnanves

weau SaldiiisavintuuisnendslinuddglunisiSesaduneu fanssedureuduluaiy
aruvesiungiiniadng q ludainminursnenlalusiusimmwasiutiudnme® (115199 1) uninas

Hdawlaziivionnn 8 vieuwsuInenlalausndnnl (Attacca) Aunliineussviousing 9 39l
dleussiadulnshdiwdueaudinisgumediivasdagyinlizansituitunmasdd 3 dw ddlu

ANS19N 1

“Barbara Nissman, Bartok and The Piano (Lanham, MD: Scarecrow Press, 2002), 83.

*Elliott Antokoletz, The Music of Béla Bartok (Los Angeles: University of California Press, 1984), 26-27.
“Elizabeth Anne Kelly, “Principles of Large-Scale Organization in Bartok’s Improvisations, Opus 20” (Ph. D. diss.,
University of Rochester, 2012), 3-4.
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viouil ﬁuﬁ/gﬁmﬂ (uodin) fidmdsdoyaniiveusa (Trianon) duil
1 Inaw/na (Tolna) Tanansvesgenis 1
2 f1a7/ngTunn (Zala) mangTunnideslagenslasiede/dlaiflenaunu
3 wosu/la (Szerem) sgnanAng Tusenveawesily uaslasiedenig 2
AnZIUAN
il aun /nand Tananswesdanis
5 Y187/AgTUAN mangTunndeslagenislasiede/dlaiflunaunu
6 TA/mgTueen (Czik) mangTusenlsduiie 3
7 1e311813 (Udvarhely) / | nnangSusenlsiiuile
AL IUDDN
8 \woann (Szilagy)/ Tsundeniangiunnideanile
AL IUDDN

uinenimardinuselndagesdvaneiauil 37 (Ffeg1en 1) Ngndneglunguinuenas

AdLANYDIgINT3 wagviueseylulasiadisveddualaiieu (Dorian Mode) unldiduvinuas
wanluviown 1 vewdulwshidwtueaudinuseumetuyvosduniinisususeauidesasg 5 twasine
warUiurihweainteslugieine (Freg1edl 2.1) Juiliihusmanvesieuileglulundlasey

(C Dorian Mode) #ululuninnuaunnsegluda’ (Free1ei 2.2)
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*David Ng-Quinn, “Improvisation on Hungarian Peasant Songs, Op. 20 For Solo Piano by Béla Bartok:
Analysis, And Study of Bartok’s Recordings” (Ph. D. diss., Stanford University, 1984), 17.
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®Ibid., 19.
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"Ibid., 19.
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*Elizabeth Anne Kelly, “Principles of Large-Scale Organization in Bartok’s Improvisations, Opus 20” (Ph. D. diss.,
University of Rochester, 2012), 24-25.
’Ibid., 26.
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“David Neg-Quinn, “Improvisation on Hungarian Peasant Songs, Op. 20 For Solo Piano by Béla Bartok: Analysis, And Study
of Bartok’s Recordings” (Ph. D. diss., Stanford University, 1984), 22.
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"usadguE 555UYRT, NMsUTERUSIMAaTINadY (n3ewm: drinfiuimansalunnine dy, 2552), 78.
Elizabeth Anne Kelly, “Principles of Large-Scale Organization in Bartok’s Improvisations, Opus 20” (Ph. D. diss.,
University of Rochester, 2012), 16.
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