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Abstract

Concerto for orchestra emerged in the early twentieth-century. Unlike
concerto, the work is not written for a particular soloist and an orchestra but
for individual instruments or sections in the orchestra. The similarity in the
instrumental and formal treatments could also be seen in concerto grosso
from the Baroque era. Each composer has different techniques in writing the
concerto for orchestra. Most prefer to write virtuosic instrumental techniques
using complex melody, harmony, rhythms, and meters associated with the

twentieth-century music practice.
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INAUA DY1TU Noa Bulneils
(Paul Hindemith, 1895-1963 ) ustaiilel a.e. 1925; veawmes fas (Walter Piston, 1894-1976)
o a.a. 1933; Twanu Tanne (Zoltan Kodaly, 1882-1967) il a.e. 1939-1940; wuan ursnen
(Béla Bartok, 1881-1945) iileT a.a. 1943; 3lna glvaa (Witold Lutostawski, 1913-1994)
dloT A.ei. 1950-1954; Tuda ivuiin (Michael Tippett, 1905-1998) lot .6, 1962-1963; 1odaen
asmes (Elliott Carter, 1908-1912) wiie¥ a.a. 1969; Aloundn \I5ualnil (Leonard Bernstein,
1918-1990) 15loT A.¢. 1986-1989; ¥iuAu (Tan Dun, 1957-) Wled A 2002 wazdadu wiudn

(Milton Babbitt, 1916-2011) ile¥ a.¢. 2004 Hudu

*Michael Kennedy and Joyce B. Kennedy, Oxford Concise Dictionary of Music, 5thed. (New York: Oxford University
Press, 2007), 161-162.

*Jack Westrup, Sir and F.LL Harrison, Collins Encyclopedia of Music, revised by Conrad Wilson (London: William Collins
Sons & Company, 1976), 135-136.

*K Marie Stolba, The Development of Western Music: A History. 2nded. (Madison, WI: Brown & Benchmark, 1994), 388-389.
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°Douglas Lee, Masterworks of Twentieth-Century Music (New York: Routledge, 2002), 29.
®Roger Kamien, Music an Appreciation, 10thed. (New York: McGraw-Hill, 2011), 411.

"Lee, 30.
8Douglass Seaton, Ideas and Styles in the Western Musical Tradition (Mountain View, CA: Mayfield, 1991), 374.
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’Lee, 32.
Jeremy Yudkin, Understanding Music, 2nded. (Upper Saddle River, NJ: Prentice Hall, 1999), 362.
"Kamien, 412-413.

Joseph Machlis and Kristine Forney, The Enjoyment of Music, 8thed. (New York: W.W. Norton & Company, 1999), 404.
“Kamien, 411.

“Charles R. Hoffer, The Understanding of Music, 5thed. (Belmont, CA: Wadsworth, 1985), 396.

®Lee, 32.
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**James E. Paulding, “Paul Hindemith (1895-1963): A Study of his Life and Works,” (Ph.D. diss., University of lowa, 1974), 70.
'"R. James Tobin, Neoclassical Music in America: Voice of Clarity and Restraint (Lanham, MD: Rowman & Littlefield,
2014), 22-23.

®lan Kemp, cited in R. James Tobin, Neoclassical Music in America: Voice of Clarity and Restraint, 23.
“Paulding, 71-74.
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