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Western Musical System
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AENARY: SEUUNAURSAEIURN / auninyiunn / gaadevainunIngTumn
Abstract

Western music system of each era is different from one another in the sense of
melody, harmony, etc. Thus, in order to analyze the music of a specific era, we need to
consider its social context and apply appropriate theories according to its time. In this
article, western music system, music eras and music theories suitable for analyzing music
compositions in each period are mentioned in general as a guideline for those interested

in pursuing further studies in the field.
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JPUUNAUATAZIUAN (Western Musical System) @unsawusaanlanaigssuy
Tnsdlngnsueneenuusarsyuuiu innndnvarveanisiianuddyfussaudedn
Foandanelunguides (Modes) Midenld ieenalalianudwyiuidedas Tneynseiuided
i Tlentunue Seunaruiaznanissuuaundinaq T ssuuddun (Modality)
SrUUBINERLELS (Tonality) svuuBenmuatdesina (Neotonality) wagsvuulinauades
(Atonality) usldsiussuuidesnuninaass (Experimental Music) aum3luin (Electronic Music)
syuuesnunsuanmunn (Non-western Musical System) wagsuuauna3ane sgatoefiardu
wmdlunsdentivguilunsieseidesiulderamngan

syuudslun (Modality)

ausfiegmeldszuudsluanuliluganarsSegniin (The Middle Ages, 450-1450) B
deanantnslaiususadedidauans asadmaunldiduniiunuminntu Vadnusdldgnuseen
Duaesdlvgq dunilddifiesuldmaun (Sacred Music) Snarumiafununidmiuyatiu

*Paul Griffiths, A Concise History of Western Music, (Cambridge: Cambridge University Press, 2006), I.
*ugnS ansInd, Asanden: AINTIVTIIUAUATHL TUAN, NUNASIN 6. (N drinfiuriuieginainsaluminends,
2546), 161.
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(Secular Music) agnslsfin (esanszuunsuduides (Tuning System) Selaiduunnsgiu
Fenfulugatiigiu uasiedosfinveseiowmuns nquesnaulugatu mufeussdndnga
umasdosazagludnuugunain vilinsldsedudediiinnuieniuntn uasilunwiagiv
\esandeanisadauiuesiilianuidnasy Yszneudvunaiauuddesainnioufuly
wuuau (Horizontal Melodic Line or Horizontal Melody) Fsusingnislifiufinauniuuaien
(Monophony) lutsuvizegafiadii (Ars Antiqua, 1170-1310)

Fregnfl 1 Ordo Virtutum, ‘Charity’: Hildegard of Bingen (ca. 1098-1179)
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#e8n9fl 2 Antiphon, Laus Deo Patri (Liber usalis, p. 914)
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nfegnadt 1 uay 2 sziuldin uuvuesasinsidewrdensiauntie uifiludies
¥uesuuiien waziiiesannidunstaunananunann wwavhuesdeiuidiomvesunnasuiiann
UNEIn IN1SUNUANTEAULEEINIENE19AAT (Solmization) 9WNIALUIYINTUBIAIANNE12 LA
wiasshiituualddaaunes Jsdwaseruliulueuresdnsdane (Time Signature) 3l
dufuies diudetuiiusnglusegienafnnnnsiussavesmisutsusslealunwasiu
Apnuevedinudayfiansadouseulimnzauiuunainaivunly

YoN9NE Unwas Laus Deo Patri (§heehs?t 2) 9nwiisde Liber usalis wih 914 Sy
wlidosusnunmaseninsneBeususudulnetnuirwesinelsdunmeanluanisseil 11
dumstuiindeliindandn 1 du Hunsulasmstuiinldadeiinstiagiu dafumauen
FlinlagUsyanauvintiy dnAsnnsfesdmadugunuuifugudeaiuunmas Ordo Virtutum,
‘Charity’ (§08137 1)

AesnneulasvestgadalininunussiudinasFuiinswauniiidesUszaunnnii
1w SeeldiRamsldiuiwuununInainuun (Polyphony) audndaafadlus (Ars Nova,
1310-1375) Wu unusgiudinasUszinvoodniyy (Organum) Aifinslfidesussaudugluia
UuwWIRs (Vertical Dimension) wifigipafumsimunnanuuayhuswiuey (et 3)
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Meg1ell 3 pesnunlnsvuI (Parallel Organum) Aigue 5
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Tnglomzegsdalinlndnvidelinay (Finalis) dasniliindnleditisi (Dominant) veanguides
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wasluas (Church Mode)® Wumdn “seuu (lun] Blasmssnuassdudedassdudomis
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(finalis w3eilagifuiisennFenldindu Indn tonic)
usiazlunfiumnsinsiueenly
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wioufunup3vatin (Secular Music) Buffunuminniy Wukufirudedesuyvedoudun
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$10819% 4 Baisés moy: Josquin Desprez

- () # # b
P A T T T T T T T = | P ]
Soperius |Hes 2 € X } - — I o — i —— ]
U T 1 & G T T & g1 - T T 1
[3) -
IQ i — I ] ] I ]
Altus | es—€ = ! ——fo—— oo !
[3) < [ o - o5 ;I—
0
T A i I f f I <y Hiot |
Tenor {(ey P | ETPT] I e ] | ETP=NTI I I ]
?y o I e 1 I |
o= T T T L@ T—HEM ISt ]
Bassus [ 2—E€ Tt i s i HEH i i i i
.

Tassaauazeinvestuladssuanisanduladoasiees-luues warlunmadluad gieSuioifisnisldly

ANSIIN ANSIASEY, AUATHEIURNNDY A.A. 1600 (NFANN: AEATENAAERNS UNINedefauing, 2559), 45-53.
Tuamasluad Wutuladedunu fMaseheinmesmumguituladedunalagibedamuiueanialumaiu
vén fiiaulanafinwszuunupdnin (Greek Musical System) Lilaitfis

ANSITU AT, AUATAZIUANNBY A.A. 1600. (NN AMZATENAMIENS U INedefauinsg, 2559), 52.
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dnfurnanuesfituiu Snismuiuedlusuiueuinndy n1sUszaiudesfiunnnd,
Ao (Fogadl 4) TeneliAndosszanufiinnnduatug uninas Baises moy Usziudlng
90aune 1lsd Josquin Desprez, ca. 1440-1521) uanshiifiufeunmasiildiuianuuauns
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sguielinnan [Key Note] vise niln [Tonic] Aunsuueananuuladitun wavduladdui”’
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"Donald J. Grout and Claude V. Palisca, A History of Western Music, 4™ £d. (New York: W.W Norton &
Company, 1988), 354.



I
127 °H

Lummﬂaﬂuﬂiﬂ (Baroque, 1600-1750) Lﬂusﬂmm'}mqL'imammal,uaa Ansimuiae
\AndeseRuging g mumama WuFumswauaTeseusd shlsunumesunusgiusdmiu
ADInuATddyaIn Ty Rinsaatinaus? (Virtuoso) TasiamizagnaBsnsimunssuunisuiuides
el fuinnsgu sudumsuiussdudsaivilinAndulademdn (Guladssuas?) wagtule
Feoases (Tuladedluiued) dwalviszuuvesmsussiusinaavdeuly uaslunmaduadiGugn
anAudIfyas unuseiusinaslugauilsnfedldnisusedudsenivinues danudeulunislyd
dnwauglailuf (Monody) Faifununinfuuifenasiivuivaseiomieuuiiuaneuiyle (Basso
Continuo) Usgnay vhlsausdBudnisiaululusudenniy sasfefuaunivainuuniss
Usnglifueg dadu nmsienegiuareiueaunifvmzaudmivgad Jadunsienei
Julaides nswmwwinues dnvazrensidnisusedultn (Omamentation) Tuguuuusingg
Tundeufumssiiudosszandununds suidasadeddndnvaiilnaiu uavdus

Prelude | (fregnafl 5) WuunUseiudinasiiussgeglunasuyn The Well-Tempered
Clavier Usgiiuslaeuim (Bach, 1685-1750) uandlviiiiudi mﬂ%ﬁmﬂivamﬁ‘lﬁmmﬁﬁwﬁ’u
rosar1eg Meldveuatuladenunes lnefinesalvindugudnans L.maammaﬂamam
flog nelutiuladeadioaty anuduiusdstuuasfuseninsuuvhussuazaoinfieg wanil
Hueuduiusiiognelinguadss daduussiuddgussdiunimeldszuudnguades

feeehi 5 Prelude I- J.S. Bach
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dwsugananadn (Classic, 1750 - 1820) lddoindugamnusiafinsiannesady
suifpunuuunuiian Wugawiinisdinne lidazifienisuedasdhen msvieeiomuss vl
msmeliinmas Judu Sdunussiusosnshofntudmivdusansatanaulumugiuumyseius
yunlvgdmivnanslureuaninuni (Concert Hall) ilosanmsilsaunivionisuansioidu
ﬂ’l'iL"U’lmmJ’iiJLLUUﬁUQ unUseiufinasiaBuasuannnsuseiusiiemaun Wunsuseiiug
ionsiannty
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inbiduladsadudsddglunisivuafianiawazaudulivesuniseiusaias saudy
dafnanuwainidussdoviuusnunudnvasnuvesen sUunssawuudilngIadusussuuussay
- = | o - o a = = aa
wwvselaluliil (Homophony) ag1asiuda LilemudaluvessrUUBINYUAFLTBLNUIERA
(Tonality) fisuu suuausslugRiRgnimueguInaunseninanlainfgeauysaiigaves
JTUUBINQYLALFS NTIATIERLAENITOT U UNUSERusnaslugalsldunumuasminnues
nsanludealssaunuunafl (Traditional Harmony or Functional Harmony) naslatulades
wfnsiretuladewmundnnisdesdssauiuudann nslddafndnyaiuasn1sldguluuTes
aa & SN '
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f108197 6 Pathetique Sonata, viouil 3 %e# 1-2: Beethoven
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uNnUseRusInas Pathetique Usesiuslaaiulnmnu (Beethoven, 1770-1827) luunysyius
wasildfiufinausFuuulelalng (Homophony) TusuuuuiiBend Yiussuazmisussiasusenou
(Melody and Accompaniment) lagiinsAusznounan 2 @ tauA LUYINUBILAZLUIUTIIAT
Usgnouvivihiisesiuuasiauaiuayuuuiues Insuuiussiasszneuinagiaulugiuuuves
ﬂEjiJﬂ@%@LLumzﬂ (Block Chord) #ianstaunszatenasnvannasalen (Arpeggio 13 Broken Chord)
Hustu egriiildannuuniledeniuiend 6

songalsuaLAn (Romantic, 1820-1900) Wugafifinnanaiay ruimtihvadnenmans
uazimnssy lmAnmeluladuasdsseiuglmin ity dwaliAensudHinsgeamnss
Smﬁmf]fgmmwgﬁamﬂﬁw milﬁmﬂfymmdﬂﬂffsfmﬁqmmm danasioanmyInnnulueguay
anmaslavesaudiulng oy Aadunaradzufulumedunuinisuasauseulmunniy
AURSLANIDBNTNDNTHNIANNIANVRUSEUSINNN WA HUseusmaslilauseiusiiuduneg
wIeuenuegeluganoy wivseiusinawmiulanuies sudukwiAnmatedluneulaievesyn
pupsIaiidnunzuAnssngARaaANTUT LutLRULaEngnAeTTLAsTiEIg NN T Feud
aumznaiauInNaINszUBIauaLdsmIolnNaR (Tonality) wingunausisne Guiudeuld
msthedulades lddndusesdreluduladedndifes nsadudesszanulddndudodluny
wuuususad fnslidesusyauiidotsensuainuidniidaouiu asamznslinesalasinin
Ttinlasandn viemslinuniiuansenandurfvesmunidudinuszsnounsusesiug
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Valse Op. 69, No. 2 (Feghsil 7) UsziusTaglaus (Chopin, 1810-1849) T4ldnusesud
Juldauentuladesiuulasunin (Chromatic) wavaesaladiusiseAuaes (Secondary Dominant
Function) safisnslinesn #vi** fegnasrsuutuladeslume suuuiladin (Melodic Minor Scale)
FadunesaiinulilivestnlununindaiiiulumusssudonufoRimilu edslsfoy unmasi

a =

AdndlirnudAgyiuaesalniinuazaesalaiitu Gegnsluveuwnvesssuudnauaidsaguiu

fo8197l 7 Valse Op. 69, No. 2: Chopin
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Asanlagseursy Feunlseiuslieonavsuenduladesiidaauls vsnsdlonadesiansanain
n1sldsgauideansedsnsandudssUsraruluyiedug dsensusiniseraguiunvedsyin
unUseiiusinas saudauiunindenliiastdulse iRuasdymfvesfussiusimanludnulsenou
Tnsanzlunsailiassinuniussensi3ossn (Program Music) Faduaun3dnuseunnvilaniiunum
drfnylugalsiuuin
szuudanguadesiva (Neotonality)
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Augna1sEAULdes (Pitch Centen)” Faflgulafuldnlniinanuuuuuiusuaudnianuduiug
symisldnlay/visldssuszaruvetnunisyuuil enaldunanuiunedeuduiiunnstsesntd
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#78819% 8 ‘La soiree dans Grenade,’ Estamps: Debussy
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INUNNAY Estamps Wioudl 3 “La soiree dans Grenade,’ Useiuslaewnayad (Debussy,
1862-1918) wandlsifufamsligudnaradesiilin c# ddldinannisauduandulindsan
(o697 8) TnelieTudusUuuuiiantuis 3 ads sewineiosdl 61-66 Wefinnsanifssssay
vuiloviszneu Aaziuldinlalldidunsldnesamuundmluinlumeldauniinda siudslsid
mmé’uﬂ’ué’lﬂﬁﬂulﬂmugﬂLLUUG"?@L@@J

suvdanguaidsdlvainuldlurisgaauniamssuil 20 newdu vielsuuufnpoulany
(Post-Romantic) ag1dlsfna aunianissudl 20 aufellagiu ferdugaiivausmeuuandnaly
wnflgn anndsaudinmsianogmntulunndiu madeansulaniigesad nisiaumig
mMseuuIALazAonaIinnsLaniUAsusIamsTsy Aullonnandvinadeuvesyanouili
uunAnvesauluusasiufithauty WIBUAUNMINANHATUMN TSI T AR FULUULAE AN Yoy
mManussuanvatenglugieszesanliuig uenanseuuBanywadedlriud gAnussAnITTY
71 20 faiinsldszuulinguaidesdnde
szuulinayualdes (Atonality)

szwl%’ﬂmumﬁm \ussuuiuansinsainszuudanauaides ssuudanguadedyiuas
muumumam TneAuds Tuthaduusnszuulinguadsadunmanersdliliauddyiudeds
Aoy Fefuuunhussandessa oraiaanndultnlafnm Snidldlfnandulades
aees-luwes Judunislsziudeauudasslaglidnludodinisinainuiinmesnuniinig
Fenslsedudssdnuasiidusuuuumsussiusimadlussuuausldnguadesuuudasy (Free
Atonal) agnslsfionu mslisziudsuuudasdu Welinstwesssdudssnei Adsoraasyili
syfudeaiuddyniissiudedu seusuinauneenlumsivauddamnssiudsdi

T q

A Y

ety Seiauntuussuunusiauasados (Twelve-Tone System) viofisdniudluguuuy
voulin (Row) Inensihuaaldnunlluunussiusinasiu Foddliindudliingausnauasy
74 12 desnou Mndulsdudultndusnlsl

uananil wWuldhundssiusinasmelfasuulEnauadesisannsouseanitu 2 dnuas
Tnsunuseiusinasildsruuaunilinauadesuudassludisusnuesanssudl 20 1 liannso

Juundan1sianaldnutesuiels Weeannssuuwaldmintuntendslssunad a.a. 1923
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agdlsfiony anunsathuwiAanguien (Set Theory) ulidmiuesuessuununilinguadesla
Juegned liinasdunuudassvionussduasades

Freen9fl 9 ‘Praludium,” Suite for Klavier, Op.25: Schoenberg
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