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Abstract

The purpose of this creative research was to compose a new jazz composition,
Oriental Flowers for Big Band, and to disseminate the composition nationally and
internationally.

The melody of the Thai traditional song, Kham Wan, was modified to create the
main theme in Oriental Flowers for Big Band. The main theme was also used to develop
other parts of the theme in this composition. The overall structure of the piece came from
the visual concept of a flower. The main theme was placed in the middle section of
the song comparable to the pollen in the middle of a flower. Then, the sub themes
comparable to corollas surrounding the pollen were composed and inserted throughout
the song from the beginning to the ending parts of the song. The harmony concept at the
beginning and ending part came from the relationship of 4-5 intervals with a bass note to
create various chords depending on the suitability and colors of the chords in the overall
section. The harmony in the middle section embraced a V-I relationship concept with
other elements to emphasize the sound of tonic chords to make them sound clearer than

other parts of the song.

Keywords: Oriental Flower, Big Band, Music Composition
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‘Goldstein, Gil. Jazz Composer’s Companion. (Rottenburg, DE: Advance Music, 1993), 11.

*Pease, Ted. Jazz Composition Theory and Practice. (Boston: Berklee Press, 2003), ix.

“Tanner, Megill, and Gerow. Jazz. 9"ed. (New York: Mc Graw Hill, 2001), 140.
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