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Abstract

This research aimed to study improvisation techniques applied by Wynton Marsalis, Branford
Marsalis, and Kenny Kirkland in Black Codes. The research focused on the analysis of chord scale
relationship, motif development, rhythmic, quartal sound and triadic superimposition based on jazz
theories.

The research result showed that Wynton Marsalis’s improvisation emphasized listener-friendly
melodies and a tonal harmonic sense by tension. Dorian mode was found mostly used. He mainly
developed a motif with a moderate rhythmic density. Furthermore, some quartal sound and
superimposition triad were found little used, but interesting melodic lines were found. Branford Marsalis’s
improvisation was complex. He applied modal mixture and played outside over pentatonic major scales.
His motif development was perfectly conducted using repetitions and variation with an emphasis on cell
motif in short phrases. In addition, he showed a sense of enigmatic rhythmic conception very interestingly.
Kenny Kirkland composed his improvised melody in a variety of formats, and organized melodies
perfectly. Most of his melodic lines were intervals from modal structures. He always emphasized the
elements of motif development, and rhythmic and quartal sounds in long phrases. Furthermore, his outside

playing format was the frequent use of superimposition triads.

Keywords: Improvisation, Black Codes, Wynton Marsalis
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*From “Theory and Practice in Idea Generation and Creativity in Jazz Improvisation,” by L. D. Bruin, 2015, Australian Journal of Music
Education, 8 (2), p. 91.
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