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DEVELOPMENT OF POTENTIAL FOR PERFORMING MUSIC
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Abstract
This article presents the concepts and information which affect the development of the
potential of musical performance by sharing knowledge and experiences divided into five main ideas
consisting of 1) Studying music scores, 2) Music interpretation, 3) Practicing for perfection, 4) Muscle and
Mind memory, and 5) Brain caretaking. These five elements will be used to promote and improve the
music students who are interested in studying music to achieve the most excellent effectiveness in

musical performance.
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